
The Commemoration of the Mystical Supper 
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Tone 8 podoben: Se ženich hrjadet
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The faithful STAND as the celebrant, vested in a bright epitrachilion, incenses the holy table, 
icon screen, interior of the church, and the faithful, then the main icons of Christ and the 
Theotokos.  The deacon precedes him with a lighted candle.  The celebrant then stands before the 
holy doors, holding the censer.  The deacon stands at his right and says:

Psalm tone:

good (3 times)

your (2 times)

The lector, holding a candle and standing in the middle of the church, reads the Six Psalms of 
Matins (Psalms 3, 37, 62 and 87, 102, 142) on a single note, while the faithful listen.  (Only one 
psalm from each section is given here.)  The celebrant goes in front of the holy doors and reads 
the prayers of Matins (see pp. 43-44). The deacon returns to the altar.  

While making the sign of the cross with the censer, the celebrant says:
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All repeat: “O Judas, you are filled with the ways of the impious...”

(Tone 5)  
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And the lector continues with the next section of psalmody.
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The third time, all sing with melody:

The deacon goes to the ambon to say the Litany of Peace.  He and the celebrant bow to each 
other, and the celebrant returns to the altar. If there is no deacon, the celebrant intones the 
Litany before the holy doors.

The faithful may SIT for the Litany of Peace.
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The celebrant and deacon enter the altar.
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“Alleluia” is sung to a special melody in Tone 8. The deacon remains at the ambon and chants 
the verses. If there is no deacon, the celebrant remains at the holy doors and chants the verses. 
The people repeat “Alleluia” after each verse.

Repeat Alleluia.

Repeat Alleluia.

Repeat Alleluia.

Repeat Alleluia.

While the following troparion is sung, the deacon (or celebrant, if there is no deacon) enters the 
sanctuary, and  the celebrant vests in a bright phelonion.  The deacon (or the celebrant, if there 
is no deacon) opens the holy doors.  

Verse:

Verse:

Verse:

Verse:
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The deacon says the following litany at the ambon.  If there is no deacon, the celebrant says 
this litany at the holy doors.  The faithful may SIT for the litany.
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The celebrant stands before the holy doors and says:
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The celebrant reads the Matins Gospel of Holy and Great Thursday (Luke 22:1-39):

When the Gospel reading is concluded, the faithful sing:
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After reading the Gospel, the celebrant closes the holy gospel, kisses it, and takes it to the
center of the church to set upon the tetrapod.  The holy gospel remains on the tetrapod 
until the Lesser Doxology. 
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If desired, the irmos of each mode may be repeated at the end, as katavasia.
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At the end of the Ninth Ode, the deacon says the Small Litany at the Ambon.  If there is no deacon, 
the celebrant says this litany before the holy doors.
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The Canticle of the Theotokos is NOT sung.
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At the end of the Eighth Ode, the celebrant (or deacon) comes with the censer before the icon of 
the Theotokos on the icon screen. Incensing her icon, he intones:

Then he incenses the whole Church as usual, beginning with the holy table.
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